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Pabomas c anenuiickum azvikom, 6epezu pyccKuil A3blK.
Homunanus |. «PenakTupoBanue nepeBoaa KOHCTPYKTOPCKOT0 JOKYMEHTA)

KoHCTpyKTOpCKHIT TOKYMEHT, MTpeUIaraeMblii JUIs peIaKTUPOBAHUS, SIBJISETCS TIEPEBOJIOM C
AHTJIMACKOTO SI3bIKA HA PYCCKHIA s3bIK. [IepeBo 1 BBIMOIHEH ¢ moMoIIbio porpammbel ChatGPT 6e3
y4JacTHs mepeBoaurKa. [lepeBo/ ToOKyMeHTa peCcTaBIsieT co00M periIaMeHTHPOBAHHBIN TEKCT.
OcHoBbl perinamenta uznoxxensl B 'OCT P 2.105-2019 «O0uiue TpeboBaHMs K TEKCTOBBIM
JOKYMEHTaM», B YaCTHOCTH, - B I1. 5.2 3TOTO cTaHAapTa.

lpumeyvaHue 1:
Mepesod 8binoaHeH asmomamuyecku, be3 yyacmus 4esn08eKa, ¢ Ucrnosb3osaHuem npozpamms! ChatGPT, paspabomarHol u
npuHadnexauweli komnaHuu OpenAl.
Mepesod ocyujecmenéH modensto GPT-5.1, aenarowelica KpynHol A3bikosol modensto (LLM) Ha apxumekmype Transformer. Modesb
06y4eHa Ha 60bWUX MHO20A3bIYHbBIX KOPIYCAX MEKCIMO8, 8K/KYAS MeXHUYECcKyto OOKYMeHMAauyuo, U UCrosb3yem cospemMmeHHble
an20pUMMBbI;
e Neural Machine Translation (NMT)
e  KoHmeKcmHoe cemaHumuy4ecKoe 0eKoduposaHue
o  CmbIcn080e 8bipasHUBaHUE ce2MeHmMoe8 mekcma
e  CoxpaHeHue mexHu4eckoli mepmuHosao2uu
e AsmomamuyecKas onmuMu3ayus moYyHocmu 019 mexHu4ecKux 00KyMmeHmoe
lepesod npedcmasseH 8 HenpepbiBHOM 8ude, 6e3 py4yHol pedaKmypeol.
TexHuyYecKue ceedeHus o npozpamme
HaszeaHue npozpammelr: ChatGPT
Tun: J/luH2eucMuYecKas naamgopma UCKycCmB8eHH020 UHmesnnekma
Ucnonslyemas modens: GPT-5.1
Paszpabomyuk / enadeney MO:
OpenAl, Inc.
OpenAl OpCo, LLC
San Francisco, California, USA
Oc¢puyuaneHsiii calim: https://www.openai.com
Oc¢puyuaneHaa cmpanuya ChatGPT: https.//chat.openai.com
CmpaHuya npodykma ChatGPT (obwas): https://www.openai.com/chatgpt

JAama 2eHepayuu nepesoda: 17.11.2025
Ycnoeus ebinoaHeHUA: as8MoHOMHasA cpeda, bez docmyna 8 uHmMepHem
Tun 2eHepayuu: NoaHOCMbIO ABMOMAMUYECKas, 6e3 sMmewamenscmea Yenoseka

MpumeyaHue 2:
UcxoOHbIli doKymeHm Ha aHenaulickom sA3bike: Pro-Lift F-2332 Hydraulic Floor Jack Manual | Manualzz

3AJAHUE:

BBINOIHUTE peAakTHPOBAaHUE MEPEBOA MTPEUIAraeMOro KOHCTPYKTOPCKOTO TOKYMEHTA TaK, YTOObI
TEKCT JOKYMEHTa COOTBETCTBOBaI TpeboBaHusiM persiamenta - [OCT P 2.105-2019 «O6uue
TpeOOBaHMUS K TEKCTOBBIM JOKYMEHTAM).


https://www.openai.com/
https://chat.openai.com/
https://www.openai.com/chatgpt
https://manualzz.com/doc/5187581/hydraulic-floor-jack
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r'MAPAB/IMYECKMIA HANONbHbINA AOMKPAT

PyKoBOACTBO NO 3KCN/lyaTaLymM U KaTanor agertanei
Mopaenb F-2332
Fpy30noa4bEMHOCTb: 2 TOHHDbI

1. O6wue cBegeHua n 6esonacHocTb

MoxanyicTa, coxpaHuTe 3TO PyKOBOACTBO. Mepes Hauyaiom paboTbl BHUMATE/IbHO U3YyUYUTE BCE MHCTPYKLMU U
npeaynpexaeHns, pasmeLéHHble Ha OMKpPaTe U B aHHOM A0KYMEHTE.

OnepaTop A0/KeH NOHMMaTb NPUHLMN PaboTbl 4OMKpaTa M NpaBuaa 6€30NacHOro MCNo/b30BaHuA.
HekoTopble peMOHTHbIE onepaLumn TPebyHoT cneunanbHbiX 3HaHWIA — B TaKMX CNydasnx cieayet obpalaTbea K
KBAaAMOULMPOBAHHbIM CELManncTam.

Ecamn Y BaC BO3HUKAOT COMHEHHNA B UCNPaBHOCTU U 6e3sonacHol 3KCnayaTaunn AOMKpaTa, NpeKpaTuTe ero
ncnosb3oBaHue.

Mepes KaxKablM NPUMEHEHNEM BbINONHANTE BHEWHNA ocMOTP. He ncnonb3yite LOMKPaT, €CN 3aMeTUN
TpewwmHbl, sedopmaumu, NOBPEKAEHUA AeTaNel UK OTCYTCTBUE KaKMX-TMb0o anemeHToB. Eciv gomKpaT
paboTan noa yaapHOW HarpysKoi (Hanpumep, ecam rpys ynaa Ha Hero cBepxy), ero Heobxo4MMo NPOBEPUTL B
aBTOPM30BAHHOM CEPBUCHOM LieHTpE.

PekomeHayeTcs NPOBOAUTb €XKErogHblil TEXOCMOTP AO0MKPaTa Y KBAaANPULMPOBAHHbIX CNELNaNNCTOB.
2. Ha3HaueHue

JoMmKpaT npegHa3HayeH TONbKO ANA NOAbEMA O4HOMN CTOPOHbI aBTOMO6UAA. OH He yaeprKMBAEeT rpy3 —
nocsae Nogbéma aBTomMobuIb J0/KeH BbITb YCTaHOB/IEH HA NOAXOAALME CTPAXOBOYHbIE CTOMKM.

3. KomnneKT noctaBKku

e [JlomKpat — 1 wr.
e Pyyka ana KayaHma — 1 wr.
e Pyyka ana nepeHockn — 1 wr.

4. BaXKHble npeaynpexaeHua

e Mcnonb3yiTe 4OMKPAT TONbKO Ha TBEPAbIX POBHbIX NMOBEPXHOCTSAX.

e HuKorga He npesblllaliTe YKa3aHHYIO rpy30Mo4bEMHOCTb.

e JlomKpaT — 3TO CPeAcTBO NOAbEMA, He onopbl. Bceraa dpuKcnpyiite aBTomobuab CTOMKamM.
e Henb3s nepemelLaTb aBTOMO6Mb, MOKa OH CTOMT Ha AOMKpaTe.

e [logHuMaWiTe aBTOMO6MNb TONBKO 3a TOUKMU, YKa3aHHble NPOM3BOAMTENEM aBTOMOBUAS.

e He M3meHANTe KOHCTPYKLMIO AOMKpaTa.

BHuMaHue:
MoKpbITUE MOXKET COAEpPKaTb CBUHELL. M3beranTe nonagaHuns 4acTUL, KPackn BHYTPb opraHusma. JepxKure
usgenuve Baanu ot AeTer U MOTe pyKu nocne paboTsbl.

5. MoaroToBKa K paborte
5.1 Mpoeepka nepep ncnoab3oBaHnem

1. Y6eautecb, 4TO AOMKPAT NOAXOAMT ANA BaLLEro aBTOMO6MAA.
2. TlonHOCTbIO NpoOYNTaNTE PYKOBOACTBO.
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3. YT06bI NOHATL paboTy KNanaHa:
o [loBepHUTE pyYKy MO YAaCOBOM CTPEIKe — K/anaH 3aKpbIT (pexxnm nogbeéma).
o [loBepHUTE NPOTUB YAaCOBOU — MaKCMMasIbHO Ha MNON0OBUHY 060pOTa — K/anaH OTKPbIT
(pexunm onyckaHus).

4. Tpw onyLieHHOM ceasie CHAMMUTE KPbILLKY M U3BNEKUTE NPOBKY Mac/i03a/IMBHOTO OTBEPCTUSA.
BbinonHnTe 6—8 KauKOB PY4YKOI, 3aTEM NPOBEPbLTE YPOBEHb Macia. Mac/io 40/1}KHO NOKPbIBaTb
UMAMHAP MK BbITb YyTb Bbllwe (~3/16 atoiima).

BepHute NnpobKy Ha mecTo.

5. Yb6eputecn, 4To KONEca CBOOOAHO BPaLLAOTCA, @ Kayatowmin MexaHM3m paboTaeT niaBHo.

M3HoLWeHHble AeTaM 3aMEHSNTE TOJIbKO OPUTMHANbHbIMMU.

6. YaaneHue Bo3ayxa us cuctembl

MpY NONHOCTbIO ONYLLEHHOM CeAJ/le U OTKPLITOM K/lanaHe CHUMMUTE NPobKY Mac103a/IMBHOIO OTBEPCTUA,
BbINOJIHWUTE 6—8 KaUKOB py4YKOW U ybeauTech, YTO ypoOBEHb Mac/ia COOTBETCTBYET HOPME.
YcTaHoBUTE NPOO6KY 06paTHO.

7. dkcnayatauma

3anpeLyeHo UCNob30BaTb AOMKPAT ANA NOAHATUA UK NepemMeLleHUA No6biX NOCTPOEK: A0MOB, AaYHbIX
AOMMKOB, Tpeinepos, Kemnepos U 1.n.7.1 Moabém asTomobunsa

1. MMocraBbTe aBTOMOBU/Ib Ha Nepeaayy/pexum «P», 3aTAHUTE CTOAHOUYHbIA TOPMO3 U MOAJIOMKUTE YMNOpPbI
nog, Konéca.

2. 3aKpoiiTe KnanaH, NOBEPHYB PYYKY MO YaCOBOW CTPENKE.
Pacnono»ute gOMKpaT Nog 3aBoACKOM TOYKON NogbEMA.

3. KayaiiTe py4yKoi [0 KacaHWA TOYKM NOABbEMA, 3aTeM MPOAO/KANTE, NOKA HE NOYYNTE HYKHYIO
BbICOTY.
4. Cpasy e noacTaBbTe Nog aBTOMOOW/b CTPaXOBOYHbIE CTOMKMU.

Hukorpga He paboTaiiTe nog MalWNHOMK, yAepPKUBAEMOIi TONbKO OMKPaTOM.
7.2 OnyckaHue aBTomob6una

1. MogHuMMKTE aBTOMOOMWb YyTb Bbille, YTOObI 0CBO6OAMUTL CTOMKMU, M aKKypaTHO ybepute mx.
2. [naBHO NOBEPHUTE pPY4Ky NPOTUB YAaCOBOM CTPE/IKU, HO He Bonee yem Ha non-oboporTa.
Ecnu aBTOoMO6MAL He onycKaeTcs:
o MOAHMMWTE ero Apyrum AOMKPaToOM,
o ybepute HencnpasHbIN,
o MoBTOpMWTe Npoueaypy.
3. Mocne BbICBOBOXKAEHMA AOMKpaTa NOJHOCTbLIO ONYCTUTE CeAN0, YTODbI 3aLWMUTUTD LUTOK OT KOPPO3UM.

8. O6cnykmnBaHue
8.1 Bbibop macna

Ncnonb3yiiTe TONIBKO cneumanbHoe rmapaBaMyYeckoe Macao ANA A4OMKPaToB.
Henb3a npumeHATb TOPMO3HYIO XXUAKOCTb, MOTOPHOE macno, ATF 1 apyrue HeCoOOTBETCTBYIOLLME COCTaBbI.
PekomeHayemoe macno: Mobil DTE 13M nau aHanor.

8.2 flonns macna

1. Ceano NOMHOCTLIO ONYLLEHO, AOMKPAT CTOMT BEPTUKA/bHO.
2. Macno goKHO NOKPbIBATb BHYTPEHHUI LUANHAP UK BblTb HEMHOTO BbliLLE.
3. He nepenonHaiTte pesepsyap: N3BbITOK Macna yxyawaeT paboTy 1 Bbi3bIBAaET MPOTEUKM.
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8.3 3ameHa macna

PekomeHayeTca MeHATb MacN0 He peXe 0A4HOro pasa B rog,
1. TMonHocCTbio onycTUTe ceasio, CHUMUTE NPOOKY.
2. Tlonoxute AoOMKpaT Ha 60K, cnenTe Macio B NOAXOAALLYIO EMKOCTb.
3. 3asneliTe HOBOE Mac/O 0 HYXKHOIo YPOBHA M YCTaHOBUTE NMPODOKY.
OTtpaboTaHHOE MAC/I0 YTUAN3UPYINTE NO MECTHbIM MPaBUIaAM.

8.4 CmasKa u yxop,

e PerynsapHo HaHoCKTe NIErkoe Mac/io Ha LWAPHUPbI, OCU 1 NOABUMKHbIE YaCTU.

e [leproanyeckm NpoBepANTE LWTOK M NOPLIEHb HAcOoCa Ha Hainyue Koppo3suu. MNpu HeobxoaMmocTu
oYMLLANTE MATKOM TKaHbIO C Mac/1IoM.

o He ncnonb3syinte abpasmebl NN HAXKLAUKY.

8.5 XpaHeHue

XpaHuTe AOMKPAT C NOJIHOCTHIO OMYLLEHHbIM CEA/10M U OTKPbITbIM (Ha NOI0BMHY 060poTa) KNanaHom.

9. lnarHocTMKa HencnpasHoOCTe
MNpo6nema -» NMpuumHa > PewweHue

JOoMKpaT He NogHMMAET rpy3
— KnanaH He 3aKpbIT; rpy3 CIMLWIKOM TAXKENbIN
—> 3aKpoMiTe KnanaH; UCnonb3yiTe 4OMKPAT 60/bLLEro TOHHAaXKa

[ omMKpaT camonpoun3Bo/IbHO OMYyCKaeT rpys
— HemncnpaBHOCTb rMAPOCHCTEMDI
- lNpekpaTute UcnonbaosaHue, obpaTMTeCh B CEPBUC

Mpu onycKaHUM AOMKPAT TEYET MU He OMYCKAETCA NONIHOCTbIO
— MepenonHeH pesepsyap; Aedopmaumsa LUTOKA
- YCTaHOBUTb HOPMa/bHbIV YPOBEHb MAc/a; CEPBMCHAs NPoBepKa

CeAno NOAHMMAETCA CaMO NMOC/E CHATUA HarpysKu
— Bo3ayx B cucteme
- MpoKayaiTe 4OMKPAT COrNMACHO MHCTPYKLMM

Cnabbiii nogbém
— Masno macna; Bo3ayx B CUCTEME; HEUCMNPaBHOCTb rMApPobIoKa
- MNpoBepUTb YpOBEHb; YAANNTb BO3AYX; CEPBUCHAA NPOBEPKA

He nogHMMaeT 4,0 MaKCMMa/ibHOM BbICOTbI
— Hu3Kui ypoBeHb macna
- [onutb macno

10. Cnucok aetanen

1 — Mmapasanyeckmnii 610K

2 — MepegHue Konéca (2 wr.)
3 — 3agHue poanku (2 wr.)

4 — Cepno

5 — Mpobka macnobaka

6 — Bo3BpaTHas NpyKuHa
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7 — Pyuka

8 — Mpy*uHHbIe PuKcaTopbl (5 WT.)
e Haknenku — 2 wr.
e Pykosoactso — 1 wr.

11. FapaHTua (2 roga)

B TeueHue ABYX NeT C MOMEHTa NOKYMKWN Npon3BoauTe/lb 6ecnnaTHO PEMOHTUPYET UKW 3aMeHAET usgenne
npu HaAMuYuK aedeKToB MaTepmanos UAN COOPKM.
[nAa rapaHTum nsgenne HeobxoaMmMo oTrNPaBUTb B CEPBUCHbIN LEHTP NPON3BOAUTENA 33 CBOM CYET.

Mpoun3BoguUTEND HE HECET OTBETCTBEHHOCTb 33 KOCBEHHbIE YBbITKY.
CpoK Bcex nogpasymeBaeMblX rapaHTMI TakxKe cocTaBaAeT 2 roaa.

Moanucb o mogenu

MepeBegeHo 1 agantupoBaHo mogenbio ChatGPT (OpenAl), GPT-5.1
[ata: 17 Hoabpsa 2025 roga

Homunanus |l. «PexrakrupoBaHue nepeBoja JUTEPATYPHOI0 TEKCTA (AHTJINICKHUIA SI3BIK)

JlJ11 KOHKYpCHOTO 3aJ1aHus BBIOpaH (hparMeHT IiaBbl U3 celbMoil kHUrK cepun Pobepra
IMnbpeiita ([Ixoan Poymurr) o ceinuke Kopmopane Crpaiike The Running Grave. ®parment
ObLI MEepPEeBEICH C aHTJIUICKOTO SI3bIKa HA PYCCKUN € IOMOIIbIO CEpBHCAa MAIIMHHOTO MEpeBOa
«Annexc [lepeBounk» u mpeacTaBieH 0e3 Kakux-1m00 n3MeHeHuni. K nepeBoay npunaraeTcs
OpUTHMHAJIbHBIN (hparMeHT TEeKCTa, ¢ KOTOPOTO BHITIOJIHEH MAIIMHHBIN EPEBO/I.

(Bameuanue: B ycmanosnennvix cayuasx niaeuama maxkas paboma K KOHKYPCY He 00NnyCKAaemcs.)

3anaHue: BBITIOJHUTH MMOCTPEAaKTUpOBaHue pparMmeHTa KHuru Pobepra ['anbpetita.

B pesynbrate moctpeaakTupoBaHus pparMeHT:

— JIOJDKEH COXPaHATh KOMMYHUKATHBHBIN 3()(HEKT OpUTHHAIBHOTO TEKCTA (HE CONEPIKATh
MparMaTHYECKUX OIMHUO0K);

— JIOJDKCH COXPAHSITh CTUJICBBIC U UIMOJCKTHUECKUE XapaKTePUCTUKH OPUTHHAIBHOTO TEKCTa;
— HE JIOJDKEH COJIePIKaTh IPaMMaTHKO-CHHTAKCHIECKUX, ophorpadudeckux, MyHKTyalMOHHBIX
(odopmiteHre IPAMON peuu, HAMPUMeEp ), JICKCUISCKUX OIITHOOK.

Robert Galbraight
The Running Grave (2023)
(TmepeBo1 BBITIOJIHEH CHCTEMOM MallIMHHOTO TiepeBoaa Suaekc I[lepeBomumnk)

B mocnennuii BTopHUK (eBpais, B oquHHAANATh yacoB, CTpailk 1 POOWH BMecTe exain Ha TaKCH W3
cBoero oduca B Pedopm-kiny0d, 60sbioe cepoe 3MaHUE AEBATHAALATOTO BeKa , cTosBiiee Ha [Iami-
Mba.

- Cop Konun B kodeiine, - ckazan oJeThlid BO pak CIyKUTeNb, KOTOPBIH 3amucai UX UMEHa y ABEpU U
MIPOBEN Yepe3 MPOCTOPHBIN atpuyM. POOMH, KoTopasi cunTana, 4To BBITJIAUT JOCTATOYHO AJIETAHTHO B
YepHBIX OpIOKax U CBHUTEPE, KOTOPBIE MO3KE MPHUTOAATCA i A paboThl B KauecTBe HaOMroIaTeNs,
Ternepb YyBCTBOBasa ce0si HEMHOTO He B cBoel Tapenke. Ha ctpake cTosuin 6r0cThl U3 6e1oro Mpamopa
Ha KBaJpaTHBIX IOCTAMEHTaX M OOJNBIIMX TOJOTHAX MAacliOM TMOPTPEThl BBIJAIOUIUXCS BHUTOB
ONaroCKJIOHHO B3MPAIM BHU3 W3 30JI0THIX paM, a KOJIOHHBI U3 pU(IECHOr0 KamHs MOAHMUMAIUCH OT
BBUIOKEHHOTO TUIMTKOH 1MoJ1a K 6aJIKOHY MEePBOT0 TaXa, a 3aTeM K CBOJYaTOMY CTEKJISTHHOMY TOTOJIKY.
Kodelinsa, xoTopas mpeamosnaraiga HeOONbIIOE M YIOTHOE MPOCTPAHCTBO, OKa3alach HE MEHee
BEJIMYECTBEHHOM CTOJIOBOWM C 3€JIE€HBIMHU, KPAaCHBIMHU M 30JIOTBIMH CTE€HAMH, BBICOKUMH OKHAMH H
M1030JIOYEHHBIMHU JIFOCTPAMHU C MAaTOBBIMHU CTEKJIIHHBIMU IIapaMu. bbUT 3aHAT TOJIBKO OJWH CTOJIMK, U
Pob6uH cpa3y y3Hana UX MOTEHIIMAIBHOTO KIMEHTa, TOTOMY 4TO BUJENa €ro HaKaHyHEe BEYepOM.
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Cop Konmu DpeHcop, poauBIIHiics B ceMbe pabodero B MaHuecTepe, clienain OJecTsIIylo Kapbepy Ha
roCyJapCTBEHHOU ciyx0e, KyJTbMUHAIIMEH KOTOPO CTaJIo MOCBSIIEHUE B phillapu. B HacTosIee Bpemst
OH SIBJISICTCSI TATPOHOM HECKOJBKUX OJIATOTBOPHUTEIBHBIX OpPTaHHM3AIMH, 3aHUMAIOIINXCS BOMIPOCAMU
o0pa3oBaHUsl M 3aIIUTHI JETEH, W MOJIb30BAJICA 3aCIyKCHHOH pemyTanueil 4yeloBeKka YMHOTO U
YECTHOTO. 3a IMOCJICIHUE JIBEHA/LaTh B TEUEHHWE HECKOJbKHX MECSIIEB €ro MMs, KOTOpoe IO 3TOro
MOSIBJSUIOCH TOJMBKO B Ta3eTax, IONAaj0 Ha CTPaHUIBI TAaOJIOWIO0B, MOTOMY 4YTO SI3BHTCIHHBIC
BbICKa3bIBaHusa Ay3 DjaeHcop o BcemupHoil ryMaHuTapHOW HEPKBH BBI3BAIU OyprO HEroJI0BaHUS Y
HIMPOKOTO Kpyra JItOJIeH, BKJIIOYAsh HM3BECTHYIO AaKTPHUCY, YBKAEMOTO MHCATENsd U Pa3IUYHBIX
KYPHAJIMCTOB, 3aHUMAIOLIIUXCA TOI-KYJIbTYpOH, BCE U3 KOTOPBIX M300paxkaiin DaeHcopa Kak OoraTslit
YeIIOBEK, B30OCIICHHBIN TEM, UTO €ro ChIH PacTPauyMBaET €ro TPACTOBBIN (POH] HA MTOMOIL OCTHBIM.
BborarctBo capa Konmna mpuiuio k Hemy Onarojgapsi ero »*eHUTbOE Ha J0YepU 4YeloBeKa, KOTOPBIN
3apaboTal MHOTO MIJIJTHOHOB Ha CETU MarasuHoB ofexibl. [1apa, ka3zanochk, Oblja OHU OB CUACTIUBBI
BMECTE, YUUTBIBas, YTO Opak JUInics copok jieT. Cayin ymepsia BCero JBa Mecsla Ha3a/l, OCTaBUB MOCIIe
ce0st TPOMX CBIHOBEH, U3 KOTOPBIX Y WIbsIM ObLT MJIAJIIIE HA JECATh JIeT. POOMH MpemonoKui, 4To TBOE
MY>KYMH, CHJIEBIIUX PIOM ¢ cdpoM KomuHoMm, ObUTH €ro CTapIIuMU CHIHOBBSIMHU.

- Bamu roctu, cop Kounun, - ckazan ciyxammuii, Jaxke He MOKJIOHUBIINCH, XOTS €r0 TOH ObLT TUXUM H
MMOYTUTEIIbHBIM.

- oOpoe ytpo, - ckazan cap Konun, ynbi6asce, Korja NOJHSJICS Ha HOTH M MO OYeped MoXal PyKu
JETEKTUBAM.

VY ux mpeamnosaraeMoro KiueHTa ObUIM T'yCThIE CElble BOJIOCHI M JIMIO, BBI3BIBAIOIIECE CUMITATHIO U
nosepue. Ha ero nmiie ObITH MOPIIMHKY OT CMEXa, YTOJIKU pTa OBLIM €CTECTBEHHO MPHUTIOTHSTHI, a Kapre
r1aza 3a 0M(pOKaTLHBIMU OYKaMH B 30JI0TOW OTPaBe M3IIydaad TEII0. Y HEro Bce emle ObLT 3aMETHBII
MaHKYHHAHCKUH aKIICHT.

- Oto Opaths Yuiia, Jxeitmc u DaBap.

Jxeitmc DneHCOp, TMOXO0XHUW HA CBOETO OTIA, 32 MCKIIOYEHHEM TOT0, YTO Y HEro ObUIM TEMHO-
KallITaHOBBIE BOJIOCHI U OH BBITJISACT HE TAKUM J0OPOIYLIHBIM, BCTaN, YTOOBI IOXKaTh PYKY, B TO BpeMs
KaK DJBapi, Y KOTOPOro ObUIA CBETJIbIE BOJIOCHI U OOJIBIIKE TOMYOBIC Ti1a3a, OCTaICs cuueTh. PoouH
3aMeTuia mpam Ha Bucke DaBapaa. K ero kpeciy Oblia mpHCIOHEHA TPOCTb.

- O4eHb NPUATHO, YTO BBl HAC MPUHSUIIH, - cka3an c¢3p Konmn, korga Bce paccenucsh. - He xoture mm
4ero-HuOy/1b BHITUTH?

Korga Crpaiik u Po6un otkasanuch, cdp KosmH cierka oTkanuisuics, a 3ateM ckaszai: - Hy 4uro x...
HagepHoe, MHe cieayeT HayaTh € TOTO, YTO s1 HE YBEPEH, UTO Bbl CMOXKETe noMorute HaM. Kak 51 yxe
TOBOPHII BaM 10 TelIePOHY, MbI YK€ MbITAIUCH BOCIIOIb30BATHCS YCIYyraMi YaCTHBIX JETEKTHUBOB, HO U3
3TOTO HUYEro He BBINLIO. BO3MOXHO, 3TO Jaxe yxXyamwio cutyanuto. OgHako

ceMbs Uu3ysiui, ¢ KOTOPOH s TaBHO 3HAKOM, HACTOSITEIBHO PEKOMEHI0Baja MHE Bac. M33u 3aBepuia
MEHS$, YTO, €CJIM ObI BBl HE OBbLIM YBEPEHBI, YTO CMOKETE IMOMOYb, BbI ObI Cpa3y ckazaiu MHE 00 3TOM,
YTO 51 c4es OOJNBIIUM KOMIUIUMEHTOM.

"MBpI1, KOHEYHO, HE OepeMcsl 3a Jielia, KOTOphle curTaeM Oe3Hae)KHBIMU'", - ckazan CTpakik.

At eleven o’clock on the last Tuesday in February, Strike and Robin travelled together by taxi from their
office to the Reform Club, a large, grey nineteenth-century building that stood on Pall Mall.

‘Sir Colin’s in the coffee room,’ said the tailcoated attendant who took their names at the door, and led
them across the vast atrium. Robin, who’d thought she looked reasonably smart in black trousers and a
sweater, which would also work for her surveillance job later, now felt slightly underdressed. White
marble busts stood sentinel on square plinths and large oil paintings of eminent Whigs looked benignly
down from gold frames, while columns of fluted stone rose from the tiled floor to the first-floor balcony,
then up to a vaulted glass ceiling.

The coffee room, which had implied a small and cosy space, proved to be an equally grand dining room,
with green, red and gold walls, long windows and gilt chandeliers with frosted glass globes. Only one
table was occupied, and Robin recognised their potential client at once, because she’d looked him up the
previous evening.
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Sir Colin Edensor, who’d been born into a working-class family in Manchester, had enjoyed a
distinguished career in the civil service, which had culminated in a knighthood. Now patron of several
charities concerned with education and child welfare, he had a quiet reputation for intelligence and
integrity. Over the past twelve months his name, which had hitherto appeared only in broadsheets, had
found its way into the tabloids, bec ause Edensor’s scathing remarks about the Universal Humanitarian
Church had drawn fire from a wide range of people, including a famous actress, a respected author and
sundry pop culture journalists, all of whom depicted Edensor as a rich man furious that his son was
squandering his trust fund to help the poor.

Sir Colin’s wealth had come to him through his marriage to the daughter of a man who’d made many
millions from a chain of clothing stores. The couple appeared to have been happy together given that the
marriage had lasted forty years. Sally had died barely two months previously, leaving behind three sons,
of whom William was the youngest by ten years. Robin assumed the two men sitting with Sir Colin were
his elder sons.

“Your guests, Sir Colin,” said the attendant, without actually bowing, though his tone was hushed and
deferential.

‘Good morning,’ said Sir Colin, smiling as he got to his feet and shook hands with the detectives in turn.
Their prospective client had a thick head of grey hair and the sort of face that engenders liking and trust.
There were laughter lines on his face, his mouth was naturally upturned at the corners and the brown
eyes behind his gold-rimmed bifocals were warm. His accent was still perceptibly Mancunian.

‘These are Will’s brothers, James and Edward.’

James Edensor, who resembled his father, except that his hair was dark brown and he looked rather less
good-humoured, stood up to shake hands, whereas Edward, who had blond hair and large blue eyes,
remained seated. Robin noticed a scar running down Edward’s temple. A walking stick was propped
against his chair.

‘It’s very good of you to see us,” said Sir Colin, when all had sat down. ‘Would you like anything to
drink?’

When Strike and Robin declined, Sir Colin cleared his throat slightly, then said, ‘Well... I should
probably start by saying I’m not sure you’re going to be able to help us. As I told you over the phone,
we’ve already tried using private detectives, which didn’t go well. It might even have made things worse.
However, you were highly recommended to me by the Chiswell family, who | know of old. 1zzy assured
me that if you didn’t think you’d be able to help, you’d tell me so at once — which I thought a high
compliment.’

‘We certainly don’t take cases we consider hopeless,’ said Strike.

Hovmuunanus III. «IN MEMORIA»

B 2026 rony ucnonnsercsa 100 net co aust poxxaenus Hemn Xapnep JIu (1926—2016), aBTopa
3HAMEHUTOTO poMaHa «YOuTh nepecmentnukay (1960), KOTOpblil MpuHEC CBOEMY CO3IATEINI0
[Tynurueposckyro npemuto B 1961 rony. PomaH, He NOKMAAOIMIMI CIMCKOB JIYYIINX KHUT BCEX
BpEMEH M HapOJIOB YK€ LIECTHAECAT MATh JIET, I0JIF0€ BpeMsi ObLT € IMHCTBEHHBIM U3BECTHBIM
yuTaTeNIo IpousBeaeHueM Xapnep Jiu. OgHako 3a roj 40 CMEpTH NUCATENbHUIBI CBET YBUIEH U
npyroi e€ poman «lloiiau, moctaBs ctopoxa» (2015), co3maHHbIN, BEpPOSTHO, KaK
NepBOHaYaNIbHAsA Bepcusi «YOUTh nepecMelHukay. [losBnenne 3Toil KHUTY CTajlo CBOETO poja
TUTEPaTypHOU CeHcaluel, X0Ts U He mocieaHei: B oktaope 2025 roa u3aaTenscTBo «Xaprep
Konnuuzy BeimycTinio cOOpHUK U3 BOCBMHU paccKa3oB, dcce U HaOpockoB Xaprep Jlu.

3aganue: KoHKkypcaHTaM IpeagaraeTcsi BOCIOIb30BaThCs YAUBUTEIBHOU BO3MOKHOCTBIO M IEPEBECTH
¢dparmeHT pacckaza Xapnep JIu, BKIIOUEHHBIH B 3TOT COOPHUK.

Nell Harper Lee
The Viewers and the Viewed
(The Land of Sweet Forever, 2025)
AMONG THE MANY PLEASURES OF living in the Yorkville section of Manhattan is that in the
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several large motion picture houses interspersed among the sausage establishments, travel
agencies, and beer halls of 86th Street, one finds the most subtle and discriminating audiences in
the United States.

Bold is the movie company executive who arranges a preview at one of these theatres: before his
picture is ten minutes old, there will be no doubt in the executive’s mind what the audience thinks
of it. Silence is approval; disapproval is expressed by a shower of small unidentifiable objects flung
in the direction of the screen, and if one has been foolish enough to sit downstairs one is likely to be
inundated by paper bags full of water descending from above. The loges and balconies of these
theatres are better organized than any college football cheering section | have ever seen: let one
mawkish or fraudulent line, gesture, or sigh be conveyed to the congregations therein, and such
unwisdom will be met by several hundred voices replying in even tones, “Aw, come on.”

| remember one exchange between hero, heroine, and audience that lasted for eleven minutes by
my Bulova. For reasons known only to whoever wrote the script, the hero was against sin, drink,

the enemy (it was a war picture) and women. If several hundred persons can be said to have
groaned in astonishment at such information, let it here be said. Holding these hard views, naturally
the hero was confronted with huge doses of everything he was against, and naturally there ensued a
scene in which the hero worked himself up to the brink of kissing a young lady of debatable
character on the forehead, of all places, and funking it at the last moment. true to the established
doctrine of putting a major point across to the masses, the scriptwriter suffered the actors to repeat
the business three times. This was a mistake. The first goof met with an organized intake of breath,
the second with a sound like air escaping from a tire of International Harvester’s biggest tractor, the
third with a great double clap-and-stomp the rhythm of which was indiscernible from a single wing
T-formation. When our hero finally accomplished what he had no idea of setting out to do,
sustained cheering lasted long into the next scene, which, of course, was a battle scene.

No sooner had the audience settled down, than another crisis arose which demanded its comment.
The sub-hero, who was meant to be a coward but who did not fool the audience one minute, was
confronted with an enemy tank full of the enemy, and he single-handedly dispatched it and its
contents with a sedateness that can only emanate from the West Coast. After having been shot at
and missed by cannon ball and machine gun bullets from a range not exceeding 20 yards in the
aggregate (he used the Old Indian Trick and the Moving Target idea to elude his tormentors), the
sub-hero crept up behind the tank and, if anyone will believe me, placed a huge rock in its wheel
and rendered it motionless. Then, with cold-bloodedness unequaled since Sherman’s march to the
sea, this coward opened the hatch of the tank, dropped a live grenade into it, and held it down.
Unscathed by the explosion, the sub-hero strolled casually across a mined area and hoisted his
unfortunate brother, the hero, onto his shoulders. The hero had been lying on the ground for some
time regretting that he had ever been against sin, drink, the enemy, and women. | think this is
correct, because his subsequent gestures seemed to convey that impression. The gestures of the
audience were by no means ambiguous: it took the combined authority of the management and two
representatives of the police department to restore order.

In the past several months, however, a new game has sprung up in 86th Street which keeps its
audiences reasonably attentive to the efforts of the scriptwriters. I’'m not sure | approve of it: it
tends to lessen the general fun because the audiences are so busy listening they sometimes forget to
watch, but in spite of my efforts to go in the opposite direction, | find myself reluctantly swimming
with the tide. | refer to the sport of trying to reconcile the titles of a rash of movies with their subject
matter, titles that give one the impression of their having been plucked at random from the
Pentateuch by an executive vice-president. Although curious titles have been common attention-
getters for centuries, Hollywood cannot fail to accept its share of responsibility in a matter that has
gotten out of hand.

The game in 86th Street began with The High and the Mighty. It started innocently enough, when
several persons including myself overheard this remark in the balcony: “They’re all high, but

where does the mighty come in?” said a girl to her companion. For the remainder of the picture
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there was a small island of quiet in the balcony composed of people listening intently to find an
answer to her question. We never did.

With each Something and the Something offered on 86th Street, the game gained momentum until
now there is absolute unanimity in the higher ranks. We lost the first few matches. Although
Hollywood cannot claim credit for it, The Proud and the Beautiful eluded everyone, there being
nothing in the dialogue, acting, photography, or general tenor of the movie to suggest its title. But
Hollywood moved two-up on us with The Bold and the Brave and The Proud and the Profane and
remained so until The Power and the Prize came along.

| am happy to say that, according to the rules of the game, The Power and the Prize was a success.
However, Hollywood tried to swing one across on us by having Mr. Burl Ives remark early in the
first quarter, “That’s the prize you’re going after, son,” or something close to it. A large, “Oh no,”
went up from loges and balcony followed by individual comments ranging from, “Interpolation,
that’s what it is,” to, “You got it backwards, Big Daddy.”

Complete reconciliation of the picture with its title was a long time coming: quietly and hopefully
the audience (the humblest of which takes Haydn and Schumann with his beer) watched a vile-
tempered young woman play something terribly classical terribly on the piano, it assimilated
unprotestingly a bizarre proposition that the British love pride more than they love money, it was
assured that Presbyterians no longer burn people at the stake, and it sat unmoved through some
distressing hints that the heroine was a prostitute and a communist, until Big Daddy wrapped things
up by saying he was a creature of Power. When this was revealed, jubilation knew no bounds in the
balcony. We had won.

But | am afraid that 86th Street audiences are doomed to eventual disappointment. Fewer pictures
are coming out with thought-provoking titles: the trend nowadays is to make everything
abundantly clear to prospective customers, like The Ten Commandments, Attack, The Opposite
Sex. Such titles, | believe, are the result of Hollywood'’s recurrent cycle of fear that if anything is
left to its imagination, the public is somehow less entertained. | trust | have made sufficiently clear
the fact that there are more ways of entertaining audiences than are dreamt of in this philosophy.

| notice from Variety that there is only one picture in production whose title remains unguessed at.
Itis called The Cunning and the Haunted, and if this title is meant to be the last of its kind, let me
prime the pump by respectfully submitting some titles of my own invention with appropriate story-
lines. They might keep the game alive and give added enjoyment to the multitudes, who, as we all
know, have an average intelligence of twelve-year-old children. | have not registered these titles
with any organization, so they are free to anyone who cares to use them:

The Quick and the Dead, a Western

The Knock and the Need, expose of charity rackets

The Dope and the Fiend, hospital drama

The Block and the Tackle, football story

The Venetian and the Blind, 15th-century costume drama

The Web and the Footed, nature film or title change for The Thos. Wolfe Story

The Base and the Vile, murder at the Philharmonic

The Clawed and the Rains, jungle feature

The Good and the Ready, small-town documentary

The Beyond and the Pale, Air Force story

The Pigeon and the Toad, a fable

The Water and the Closet, story-line optional

These suggestions should be enough for Hollywood to mull over for a while, but if they are
insufficient, | recommend that the proper motion picture authorities conduct a survey of any 86th
Street audience for additional ideas. Their efforts will not go unrewarded.
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